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E ESsA Y (E!Pﬂﬁ'ﬁWE, toPvenL, S TRATEGIC
ALPECTS )

Op, 4% - BﬂCh%romnd and  Sourceg

Becthoven  dedicated  Wis  sonata op. H¥ ﬂof Piano  and
Violin ("Me. 8") +o +he French Composer and violinigh
Roo\oQPt\g_ Rmdbev who  +oureol Lu!oee W 4393 -3 and
met Bu‘tb\evtn n Viewna o\un'v\ A3qY . Qccowl.'nca to Bﬂ(’iob
Reu\'ser did wot appreciate  the woh, Rathouen gave  {he
comng Bdl  Ho Whis  sematal (oﬁ%\naQ edition, Apxl 4805,
O{uo‘i‘{'c\ WA Rin&ka ELE2 T 444) - tranlated (nto Enapf's‘/\.-
"Sonata {or the plano and u%fiaa‘*ov«j violin | written i a ey
Concecrant s*\a?.t - odlwost s that D£ a  Conarto ",
Qdu?‘\‘aﬁons ( 2igted iQn'.c\., A42) 4 S+rin3 Quintet (& Vc‘) (Bovm /1353-),
piQ“O Qua'r‘\‘c,‘i‘ ( Bown .-4935\) , 1Mawo L J«Qne’ls(v’.‘ewm;) )Piqno
% havds ( Bown A33%).

Fivet '\N\ouemen‘r ¥

Sonata.  Form  considered cind  deseribed  Ehe

wost wo&.\ecl OuCt Cod'eaor%( o{j ms’rvumenhQ UL

W the Claggic q{ﬂ@ ) %mds 51 f@aQLéqu;on n the
%’Lrs't mouement . It <eﬁ?ec+s rany 0% the tuéPimQ
devices aQreao(é o\ecis‘weQ% %.ixeo( h the B
ce»thwr% Sovato, . %ef o Su%%est‘s odruions  Romantic
Components nceted  into U COmFosiiriouae MLM-QPJ
while  ovity and  coherence o Shyle kil axist,
deg\;pm PQquism n the Senge 0& melodic @.{gu«;s
omal 'BNVMQ{”’{&' %owﬁ) Sec‘tiowaQL’%. T\A’\S worh Qor
N Piavo wkh  ansther Solo  inctrument ' can be listed

- — 11 R e L o
- e

) See +€Cgmicqq emarhs Paae A3



in the Cd‘l'aﬂoaue g\slcg\am@rw mu&c with dhe k‘ﬂe”w['
(D\o&her,CH 43&.) n ds lakst  version : (ncﬂucl:u%
Fartasia. Tloments (Ratwer CH 933 : " harmonic

c\i%ressiows and melcdic  elabovations 'un?aﬂ' Worvith
ondl  2xprRsSive clor to the Skaﬂe g Sol ity ddte 0203.—3)
and Ut f\ua&ia prouide lear evidence of a
Becthowen who i Ric eo.er m'.clclﬂi.—-ixrioo( of creafive
Q\'{{ was aQreac\é Jtumin% his S\HJQQ ot— Com position
to the wore Romartic . whhibe Sa@cguaroltug_ ot Ahe
basic goals of the (logsic QESQL This  ambivalent
choracterigtic G—Eouris\nes (n foery breathh oL this
mowement ; 't includes  Hh, TFovtosia ToPic. bec aune ﬂé—
e 'S%%’cih% hormonies, Chromatic  cructural ( Structual
in the senge 0% gchm%w) Q'mas, Sudden  cortrasts, M
Yodtures' Lt %EI does el become o Fantasia: &

.\S \qﬁt an LMP"(D\)’;.SO:tIIGn \)]{c_& !3% EDOSQ ‘d-md-um(

&

finkas' | Decause Sﬁ\'nme'tv\é{ st appears on  gue
,oJ,Ue,Q Qh. S‘\'fud'uﬂ’.. @

(:oncerning, TQx"tur& (A T{x’l’ure \"iocd'ecl Yo

meovw%, this  movement ¢ (Uiﬁfzc& With m
o% C&ot'\n%] Ohe Qaa'mst Ahe o‘t‘ner} 4 an Q\cpregg;\,Q

2lown ent , ser\:ihg Qs & Pthuqs‘uve MQJ-QP c%
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vhetorie — gat the %\‘Qa(u.w“' cg\avxﬂes hetween ot
Unsbruments on golg g Occovnpaniment  $o LWV\’IS\"
e ()Stacona'\mQ Wiowent s o(y '\weusig Rxct'{'emen‘t'
C%u W, 4S-60 W we\ic\q the Wain m@o&a_ f.wstaw'b@«a
Passes %mwx ome to the other ndtrumedt lE;
M. GA-68 tn which the Piano-passages  proguess
b one Continuily, bad \&wmg this Single  process
Sevtral wmeasures  Sound Ly g couvibre — solo B)
e vich Sonorities PTOO\LLQA Qua both  Unstrumenits ;
2speciall 0»3 the vidlin, Wake %w o fevture  whidh
oflects  Ate cQwLTEL and empg\qsis with which 4

E\arwmn\é wakes Us Points (S@. wide Yanges Detween
P?qqas and Qour-PoimLs n <hort Jrime-spans e e
n the Bl awo Par't — all +his PYOclbl(‘_ee‘ to  astalifich
Qan QSJfOV\'Is\a‘u-\S ﬂ/\ar\monic %C\\Q\me {)DY“ t\/\m measures
). A very subtle worfd of soud s cresited
L—ud the combination o'b Qovxg, /Q\Lag\ notes c* the
violin O\QCom'tiV\% the d{ul& S'thQQ W\idClQQ—mrge
te vture n the Piqvxo P\'Esenﬂ h%_ the A_S Xk

Minoy \J"CTS;QV\) C\'{A one Q’N.l {:L\Q Same {U’Y\Q ) qﬂe
PPmam\ tn jaians (wwn. d03-u6 €] ). The talle ond

Progvess o c\%hamics (mpm’f S‘fwonq wimetic volues
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own JC\'\{ Cgﬂbs‘it “khd‘m’?_s’ So ‘Uﬁﬂt Par‘ts Moue aéams-{- One.

anobher O actors oy o\cmc.ers on S+0ﬁ2.

Although  this workk s of @ "(:BPL'.CQQ belliant
L umenitel  hatuve, \(Qeﬁectthg_ the Brilliant Staeg

& b et (e Koch 1302 wan'@qufceo( (h Ralwer

CM Aq. " m[)'uk ?assages %or Virtuoso iiSPQatﬁ
or ntense %feﬂtv\a",..)}.f[ thuoloes Per@ecf(
Stnging  Style passages (see Wid.: " «
welodic Line %{cﬁuﬁh% reQa‘t'weQ% %QOUJ
note  wollue", ). These two  are  Somefimes
Wlevyroven (gee LAlraince o{; "X aterial n
the (_oo\a,; rw,  B4q- 5449 . E Function
(all d&s  sections) , Presto T{mPo, Wilroduces
the Storm GY\A Stress _\-OPE(_* (Koc,?/\ AgoQ C‘&J[Qr
RQinaer G u(uotecﬁ and mantpul ated %*t
Radwney (Y ) @ ,m%Qe S Function o% the
dolce  calm JC\(.ipe_ Y&GQEctS o Sort Olﬁ
delicate S‘Lngtnj Style  wixed  with mm%
(Ratner M 13, a4) @ ; \DQ\LLL QPPQ'LES also
\Der%ec_'t to 3 c\%ecfcions (listed

¥ mooo\, L{r chansta"i'erk into rmé own  Woy
('mnﬁ{ ng ’urms)

QC{ Q% terminolo (a_\&

10
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‘)og\ahn-'gochxlm Quav\i} 1#52 | quoted  in Rofmr)
CHM 4) Curvent {w Classic wuale - Hope | Fear ) and
.o,gpeanQ% \%@arn‘m% (see there). P\ccordéng to
Yohann (\AOQ{- Scheibe  the cie%rea of  dignity is
igh (qted in Ratrer , CH7 )¢ omphatic, hesh
h\wﬂ%, Q@rmoma must e %oJ?Q...".

Rs Yo Harmvﬂ% and  Harmony veloted 4o Hrm}
the Solar (ol velaked o Yonie, m@\'tc_?a Creats
oueralk uﬂ-\t%) and, ?o_.Qg'\_r (dowinadt a%ains't Tonic)
Snéstams 0‘5 Ioxmonic Qwancae_men't that

umdecline  Bhe QHL% {orm LI_\ Pﬂus the s
MQA—LL? DLN the Formal Functions

melodic outlines > Pades -3 wm i

(gee D\armonicf

paper)
?*{ovic\e o P'Ld,ure_ Ok o tﬂ)icae CQ&SSEC Sondta

Yorm  wogtment .

T’hls M oveme AL Presen‘ts mqnj 0% ﬂhe

?anci,?Qts -galxec{ 1)43 theorists (n ﬁ\a A8 th (erﬁu.rj
c&v&ac\% 3 Cor\cemina (assic S'ca?_e 5 Pﬂw‘, D\Q{V\Er
maniPu.Qati\f\% N.LJ(}\_ ’cg\em Cmci Oxdd'mﬂ, ,9\{5 DWA
%uo&,%r\mﬂom - o this Con%irms whot Ratner
’mm&ﬂ_% Sﬂlds n ‘B“S O\ft.tc_QQ (ISM il-_ , (g_')_)'_

11
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Bethowen dwdoped  Aig Compogitional 4irategies =
Q- way Phat  wag fznt'weQH consictent  with raditiond
approaches. Ratner Says that Midues and Contragts
\- the  orioug Jo:gaxcs Recame mcre.asm%qa Qaven(ueﬁ(
wilil o Qassic Wi ’dmeua were the vule -
Which a??Quas ?{\'ﬂ:c‘l‘ﬂ% to the Cowtents Ojﬁ this

SmgQQ muuemevx‘t n \»)%c(n 0N %u,o- JD°P“-5/

Preserving  bhely e{sed&{c nature |, Combsing mgomlcaqqaf
with  each  cther . Uet - when "o éoa ot
Wﬁ‘k"ﬂ"&_-_“ﬁ&"f?&%' & turns to Romantic Sf?e ;
this COTTQsPoV\ClS: ﬁXang_ with S Function
The & olla brweve weter which < Yeguﬂar% used
%ov oo, he¥ic  watters ("sefious vwusic” tn Teemg %
wmotets | church wusic) 1S used heve %mf the
Sxpression o s.‘cu-.wvmzlI %@in\%s w P Funckion @)
%—umisQ/\QO\ 1)43 vifuoso p’;aé'w\% of both instruments,
and by the whole ntroduction c\Qrea&a composed
n the broten ) LmProu-iseo( %ﬁ&’iﬂ 9{, the Fatasia.

mu& %O\U'OWCEQ VY\Q OA'. ﬁ—(fam(’. 1S 'uf\o.'t

use %or the AR Funchion (w. Jn.. o '3" W
'Hf\e welodic oulline , S®& here Puae 3 ) wﬂuck
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Becthoyen also P'.draecl os Ais  hasic tRemati
raterial %m’ the stact of &aueoo?merﬂ“a@
iweg’ci%drion (. Jal @) In on ot&empt 1o %inc{

7@\{1 un&o.rQ\alv\% devices  beRind  Hhis neyitalble
Impression Y goqv\A heve a CO‘MPQQx BJB (omponents
aff cw_qhn% o very dvamakic  2xpressive  valug

oX o cefain  moemert and  Hien wed Succwgcﬂg
"m H\Q DQUQQOFMQV\J(:{W\QAS 0% A wmWinoy ScaQL -\n

Okscena.‘m% \movemenl -%&Qowec{ lua O Ye%u@a.r

memovxic. PTO%TE,SQion % A CQf\a\n 0% Py\%‘t’ks
(Se:a SaciaL, IR0, pp.us-uz ). Al these ﬂ%eec‘t verg

Jwéfroaq Rassic  vittues — on the one Rand,
and. on  the ofther | the %ﬂﬂ Um pressive Sohoﬁiu&
(ackanﬁa o specific  cue %or OTCQ\&éthJCiom) of
Wide  Uwisow Car‘toon'm% the welodic Uive
and ot ove and  the same time } CDV\“(‘CLLWmca
within LJCSQQ% the  Aarmonic .cow\enjt , and
m’ftv‘m% ot (s gtft%iv\% womert  With a
VIV 1 OY hord (. 15¢) ownd \’uﬁewstmg s%%’c-o‘ﬁ-tm'mf}
“\S Yhe unison (m. A‘SE) *M Romautic &%’ed‘s,
MU Yhis Q\aﬂ)ﬁhs n one %u.m’c‘wn) n @

*So0 Mucttakion Ryva $he Schenbaerian graph Jce.c‘rw\;o{mz wcluded in
Qxa\mPLc. m
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Concise  Mus(cal Qanamae, J uo?chQ\ creates on (n‘%envae
Mowmert uw 0&3' o of%ﬁv\'\(' comQ:inaiL‘om "\r CQ%S]C. th,\
Romavtic — g.»oss'&q)a the 9\L3Q\e§t PO’W\'{ o% Such

oo combine con } whidh  charackerices this  wovement

This movemet  has viow Reen  ve-sudied QM‘ e
New Right  as foeon shed upon & i:ﬂfouaﬂx Prey. Retwer's
Course  andk M&Qw%f&p%ﬂ e d O\ur'm% the  preparalion
of Hhis  poper. LaRue (Gudelines, 1a%s) would lod 4
on  2xoct, almot  wathewaticad olba%nosis ol the waves
oy 'conc‘mn\k\d' (o fhig Jt&rm‘moQoata) shated tn Lhe
build-up of the %o*fm ; Peok. C&ur%bn w Aer
concise  aalysis o the {om of Hhis  movemest
contribuked  the vesarch of lnner stucur o the
%«m&lons; Cadat n Bic  hoamonic. wethod and Schoneer
n e Aasie  Livear COnuEfc‘\on Lsth R\QQPML e
Yo ve-vad this wusic , when 3 wed  Fheir doole
OA YQ%LLQ&Y ?aft of Wy ?tocn_&ure O Query
musical  analyss. der Q\cm'm% oltorbed  Ratner's
Concepts conaarning dossic  wausic o the
preparakion o this paper ,’'& was an &xciti.'n%
sxperience o fe—dlcc}zs’t, Wis Piece 0% art

14
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mMadh  Wore tj/\OfOu‘%L\Q\é than QNJ%O;Q (mci ShQQ
%Jmé\ o wuch that s new.

Techwcal  Remarks

4) The “M’{ a\i Avackgt ' ndicates W\\é use 06
Rotner' s P-@rsonal Lerminolo L) ( onlj once Ld._n:uQ1S
’cUW\'\mea% , POy JNYY 13 bt wot  a afuo‘tahon
n the O‘(’C&.‘\.ng‘r.ﬁ e Nse [% the \N‘DT’A.

9 W the  text the 0ssa mdicates an
) Dﬁ.ﬁo\&ec& muai.cag_ag— 'L-Qng‘Ucﬁcion.%

15
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