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Tsippi Fleischer (b. 1946, Israel) Teacher's Diploma - the Levinsky College for Higher
Education, Tel Aviv; MA in Music Education - New York

Fleischer's creative output embraces a period of more than thirty years University; MA in Semitic Linguistics - Tel Aviv University;
during which her works have gained her a great deal of international PhD in Musicology - Bar llan University, Israel. Her doctoral
recognition. She was awarded the Acum Prize (Israel Composers and thesis focused on historical research into the origins of
Publishers) for her life's achievement; the Prime Minister's Prize on Cherubini's Médée, and on an in-depth analysis, using a
the occasion of Israel's 50th anniversary; the Unesco-Paris (Rostrum) combination of Heinrich Schenker's and Jan LaRue's
Prize for Composition (The Gown of Night and In the Mountains of analytical methods.
Armenia); the Acum Prize for the Encouragement of Composition
(the cantata Like Two Branches); Israel's Public Council for Culture Fleischer is one of the most active contributors to the
and Art Prize (Oratorio 1492-1992); awards and prizes of the ideology of the connection between composition and music
governments of Finland, the United States and Germany, amongst education in Israel. Her fostering of the ability to harmonize,
others. Her compositions appear on compact discs of Opus One her pioneering research into Hebrew Song in its full historical
(US.A), Vienna Modern Masters (Austria), and Aulos (Germany). and stylistic implications and the synthesis between east
and west - all these have led to the emergence of new
Tsippi Fleischer was born in Haifa. She studied piano and theory generations of musicians under her tutelage (conductors,
formally at the Rubin Conservatory of Music, Haifa, and matriculated composers and educators). In the Receiving the
from Haifa's Reali School in the oriental stream. Her academic degrees coming years her writings on the Israel Prime
include: BMus in Theory, Composition and Conducting - the Rubin following subjects will be published:  § Minister's Prize
Academy of Music, Jerusalem; BA in Hebrew Language, Arabic Language, a Book of Hebrew Song, covering for Composition
Literature and History of the Middle East - Tel Aviv University; Music 120 years of its historical musical (1998}
2 Photo: Dina Guna




development (the first full treatment of Hebrew Song to date); a book
dealing with the teaching of harmonization of songs (in a method
she developed); and a monograph on the harmonic language of the
Israeli light-music composer, Matti Caspi.

in many different versions. The double introspective album to appear
later will allow for a perspective of the spiritual and musical approach
from which, since the end of the 90s, Fleischer has fashioned dramatic
vocal compositions to texts by poets such as Paul Verlaine, Else Lasker-
After having been immersed in the connection between east and west Schiiler, Dan Pagis, Uri-Zvi Grinberg, Pinhas Sadeh and Avot Yeshurun.
in her compositional oeuvre - in a variety of genres - Tsippi Fleischer

is now devoting her energy to the clarification of her philosophical Xyl T Al - -
and spiritual ideas through the medium of large-dimensional works - o g'lr f = : e
operas and symphonies. In October 2002 the world premiere of the 9 ii"“ 'R'i'ﬁ(’_' ; ;—71 ;21 el s ANAla, ﬁ‘T”—. g;”;« ?‘: :"Z;\
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and the Festival of Israeli Music at the Jerusalem Theatre). At the ¢ A £ N ﬁ W i m I %
moment she is completing her chamber opera Victoria (after Sami éf’) -EE _'M = N‘_ﬁ__"\, ] | mp —‘_\; J?_j
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Michael's novel about the life of Jews in Irag), and is planning to write 1 - » e
more symphonies and a Grand Opera in Akkadian. :
In addition to the above, she is currently putting together two albums Tanyqnn | From the.

f I . —_— + CD: the first i nmwwin § manuscript of
of smaller compositions, to appear after the present CD; the first is sasmson | Symphony No. 1:
documentary, the second, introspective. The documentary CD is a aypnanwan | the percussion
representative collection of the many performances and interpretations penonnwpnn § rhythms are part of

nryarvonyann | the expression of

of the song-cycle Girl-Butterfly-Girl in a number of languages and yawaw | stability in nature
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Conductors

Gérard Wilgowicz
(Symphony No. 1)

Born in France in 1945,
He is a graduate of the Paris
Conservatoire where he was
awarded a number of prizes.

He studied with Sergiu Celibidache.

Conducting chamber and
symphony orchestras is his main
field of interest;
most of his work is concentrated
at festivals and in
concerts and workshops
in France, Switzerland
and Poland.

Jifi Mikula
(Symphonies Nos. 2,3,4)

Born in Prague in 1961.

He is a graduate of the Prague
Academy of Music and holds a PhD
in Fine Arts. He focuses on the
conducting of opera and symphony
orchestras. As chief conductor of
Prague's State Opera, he travels
widely with their productions.
In the early 90s he appeared with
Yehudi Menuhim in Paris. He has
recarded an extensive
contemporary repertoire under the
Vienna Modern Masters label.

Mirko Krajci
[Symphony No. 5)

Born in Slovakia in 1968.

He graduated cum laude from the
Conservatory and Academy of
Music of Bratislava in
conducting and composition.
At Radio Slovakia he specializes
in recordings involving
sophisticated studio
techniques. He has conducted
a number of orchestras in Slovakia
and the Czech Republic
with which he has toured
throughout Europe.



The Story of the Disc
(Tsippi Fleischer, July 2004)

The idea of working in the symphonic medium began to
appeal to me after my Oratorio 1492-1992 had been
produced. The power of the medium was exciting, truly
fascinating. At the time | was in the midst of work on the
series of Four Multimedias in Ancient Semitic Languages;

it was impossible to interrupt the process of their composition

then at its peak. But | could already daydream, had started "< My journey into the

4 w ] ; . . " . , genre of opera began
hearing intimations of music to come: the symphony e e SR
orchestra was waiting in the wings. It seemed obvious to >y the composition of
>, .
N . : S, my first opera,
me that each symphony would bear a poetic name and each Medea”
would be dedicated to a significant personage in my life. b

owTr nypnwhaa - Salt erystals
Moo 1aoy? | embody stories of

-mipnn NTAN | events long past.

o on  They symbolize

Tniwony  the pastoral

o"ﬁ‘-—n?ﬁsmo nature of

e " wSymphony No. |

So it was that in the summer of 1995, the First S mphony

took shape, while | was composer-in-residence in a

Californian retreat to which I had been invited* It is pastoral

in nature with the poetic title Salt Crystals and is

dedicated to the memory of the thrilling meeting with the
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boy from Grade |, Shimon Novomiast (later to become the
world-renowned robot scientist and poet Shimon Nof), "the
top pupil in the class”", whom | remembered fondly from a
particular moment in our childhood. This memory was vividly
rekindled when we reminisced, 40 years later, at a class reunion
of alumni on the campus of Bet Biram's Reali School in Haifa
in 1994,

After the symphony was recorded in 1996 with the Warsaw
Philharmonic, it was performed in the United States (Chicago,
February 1998).

The pastoral intensity stems from the two basic forces
of nature pitted against one another: the stable and
the mobile. One half of the orchestra, in which there
is a consistent underlying combination of strings
and percussion, represents stability, while the second
half of the orchestra bursts out in waves of sound,
indicating mobility. Between the two, some lesser elements
appear in gentle motion (a set of flutes, the “talking”
bassoon, flashes of color on the piccolo-triangle-double
bass and others).

House". The two'c

Grade | children in the
yard of the Reali School
clementary classes, Haifa,
1952, the Carmel-Hadar
branch, near "Wolfson
re
at the extreme right—
Shimon (standing) an

“Tsippi (sitting)

*;



i Second Symphony , The Train, with its ample use of
percussion instruments, is dedicated to the earliest of my colleagues -
a friend from the days when | was actively involved in the world of
light music - the percussionist, Yossi-Peppo Levy. Peppo has the
fine attribute of being caring and dependable and has always been
there for me throughout life's journey - in any situation and in any
enterprise. Each "coach” of the train provides us with a different
emotional experience - which makes for drama.

There is a single ongoing harmonic process from the
symphony's beginning to its end, and the chugging 4
of the train is heard like 0 motto gracing the
Jjourney in its initial and concluding moments.
Each "coach” is presented with its individual
orchestral character.
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The train’s journey (Introduction)
The monatonous vector of the mind
Intoxication of love

Terrorism of cruelty

Depression
Heavily-laden, the train travels on
[Finale)

Yossi-Peppo Levy

Yossi-Peppo Levy,
an inspiring and
accomplished
percussionist,

at home in a
surprising variety
of styles and with
many different
drums

¥ From the percussion section e g’
of the symphony orchestra
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e Third Symphony , pictorial in nature, is titled Regarding
Beauty. The beauty spoken of is my revelation of inexhaustible

beauty that is available to us in this world of ours. | was inspired by
two different sources of beauty - both the image of the idealistic
teacher Miriam Hed-Oppenheim* to whom | have dedicated the
symphony, and the "shock of beauty” which struck me during my visit
to the amazing palaces of St. Petersburg (October 1998).

For me Miriam signifies inner beauty and St. Petersburg (formerly
Leningrad) - beauty of the external world.

Symphony No. 3 is a multi-thematic fugue using the orchestral
instruments rhapsodically. My fascination with beauty resulted
in the composition of 24 themes set out in three expositions.
The themes portray images, exploiting the colors of the various
instruments. As their climax the 24th theme is heard - | call
it "Scene of Vitality": it is the langest and most agitated of all
the themes (with descending virtuoso passages in which the
piano and marimba timbres stand out) and it also appears
between the expositions and in the Finale. A “background unit”
enriches the general Sound - piano, harp and vibraphone, 3
gongs, 3 cymbals, 4 Chinese blocks. The 17 positions of the
opening chord in the piano are the basis for the "background
unit” {and can be found in the explanations at the beginning

of the score of this symphony, published by the
Israel Music Institute).

The Second and Third Symphonies came into being
simultaneously. | was simply bursting with ideas, and the
involvement with both works at one and the same time and
the huge difference between them, resulted in an indescribable
flow of productivity. During the week of Chanukah, December
1998, | worked with great intensity, preparing the first drafts
of both symphonies while staying at Bet Daniel, Zichron
Yaacov; and during the winter, December 1999 - January
2000, | completed the scores during a longer stay at Nahsholim,
a resort on the seashore between Tel Aviv and Haifa. | needed
complete isolation in order to be able to cope with the drive
to complete both compositions at the same time and to
maneuver between the two progressions of compositional
catharsis. For more than a year | had been yearning to
complete these two scores.

Both symphonies were given their world premieres at the
"Fifth International Festival of New Music” in the Czech
Republic at Olomouc, during the summer of 2000. It was
then that | met the conductor Jifi Mikula.

Miriam
Hed-Oppenheim

* Miriam passed
away in the summer
of 1998. During the
years 1993-1996, we
cooperated in the
important Forums of
Hebrew Song, events
which | produced
with my students at
the Levinsky College
for Higher Education.

Her inner beauty
shines from the
eyes of the
exceptional
teacher, Miriam
Hed-Oppenheim
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On a cold, wintry Jerusalem evening in January 1997, | heard the Irish
virtuoso Ross Daly performing on string and plucked instruments of
the Near Fast and the Mediterranean Basin. From then on, through
an upwelling of deeply felt spirituality, | was thinking of my
. The oriental world, of which | am a part,
would not leave go of me. Daly's playing excited me, inspired me -
| even visited him in Crete.  In October 2000 | found myself in Shavei
Zion, on the shore of the Mediterranean between Haifa and Acre,
composing feverishly, with palm trees and an Israeli autumnal sun in
the background. After a few days, the continuous melodic line with
its additive character had emerged, one without any western formal
limitations; | orchestrated it immediately for string orchestra with
minor additions, and with a hollow- ‘ :
sounding harmonic resonance.

I envisaged a special role for two
improvising soloists - one on wooden
wind instruments and the second on
percussion. It was a relief to submerge
myself in this mood just when the El-
Aksa intifada had broken out. However,

16

the circumstances certainly influenced the fate of the
symphony's poetic name - A Passing Shadow: one

must believe that the shadow will indeed pass. | returned

to Haifa with the draft and completed the full score.

The composer Max Schubel is president of the prestigious
American record company, Opus One; even though it is
situated in New York, in the epicenter of the commercial
western world, it has maintained its artistic profile
conscientiously for many decades now. On hearing my
music, pervaded as it is with the distinctive atmosphere
of this area, he sent me a most encouraging letter, offering
' to produce the first
compact disc of my works.
This symphony indeed

has a particularly exotic
flavor and is dedicated to
Max Schubel in gratitude.
It is performed here by

members of the Prague

Max Schubel

Composer

Max Schubel,
the unassuming
president of
Opus One, is
particular in
the choice of
music for his
company's CDs.

Soloists of
Symphony No. IV
with their
numerous
instruments:

on the right -
Eyal Sela (ethnic
woodwinds), on
the left - Yinon
Muallem (drums)

17
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Page one of the
draft of
Symphony No.
IV. All orchestral
parts appear on
the two lines of
staff, =
differentiated by
color: the basic
string line is
black; -
instructions for -
the soloists’
improvisations
comeinared —
frame; the
movement of the
three oboes is g
green; the
double bass + —
harp unitis .
blue; formal
sections are
orange; special
episodes of
violas and cellos 1
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Philharmaonic together with the Israeli soloists Eyal Sela (woodwinds)
and Yinon Muallem (percussion).

In the score | gave implicit instructions so that the improvising
soloists would be in coordination with the orchestral flow. That
is to say: the conventions are overturned: the composition of the
accompaniment preceded the solo within a homaphonic texture.
Adifferent solo may be improvised in each and every performance.
The orchestral part is noted down meticulously and in full.
Within the homophonic totality, the orchestral accompaniment
is extremely melodic. Merging into the coherent string ensemble
is a special "unit” made up of double bass and harp - a type of
melodic cell, somewhere between ostinato and pedal point,
which does not recur in this precise form at any stage.

The woodwinds in order of appearance: bansuri - an Indian

flute; a Turkish clarinet. The percussion instruments
in order of appearance: zarb (a Persian drum
resembling a large wine goblet); udu (a Nigerian
ceramic drum); a Pakistani darbuka; mazhar (o
Turkish frame-drum); kahun (a Spanish instrument
resembling a wooden box).

Symphony No. IV is a single breathing organism from
beginning to end, divided into two by two minutes
of the soloists’ improvisation on their own. This
improvisational interlude occurs before the entry of
the archestra, and immediately after, the Turkish

In the pictures
below: Tsippi
Fleischer and JiFi
Mikula with Eyal
Sela (wind
instruments) and
Yinon Muallem
(percussion)
during the
recording of
Symphony No. IV

Photography: Dina Guna

clarinet appears for the first time. The organism develops from
tranquility to dynamism, and in the Finale evolves into intense
turmoil, an agitated storm. The motion of the 3 oboes symbolizes

the "passing shadow” idea.



Immediately after the death of the intellectual humanist, Noa Jephet,
my life underwent a change.* She was an outstanding pedagogue
with a strong correlation between music and Judaism as facets of
her Israeli cultural being; she was driven to the passionate accumulation
of spiritual treasures throughout her life. | found a suitable space
for her legacy in a special corner devoted to her memory in the
Levinsky College of Higher Education. And then, while arranging
and classifying the shelves containing these treasures of hers, | found
myself, during sleepless nights, delving into the variety of writings
and documents surrounding me. They presented a never-ending
source of profound spirituality. | could not but burst out with the
LGSO LGTIE which would be dedicated to her, titled:
Israeli-Jewish Collage.

The four flowing audio-lines come at the ear from every direction
and develop expressions from the rhetorical/dramatic point of view.
These progress from the ideal of construction, through the battle for
survival, and until the dreamed-of calm which will perhaps one day
accompany all of those who live in this country; it is easier said in art
than done in reality...

22

The work was commissioned for its world premiere by the
Jerusalem Symphony Orchestra. The Vienna Modern Masters
label initiated its production even earlier. Symphony No. V
was performed and recorded by the Moravian Philharmonic.
The shofar players from the “Renanot” Institute of Jerusalem
joined the dominant magnetic tape with versions of the
Hebrew prayer Kol Nidrei* (the richness of sources of
oriental cantorial singing is apparent), and the voice of the
pioneer of Israeli rock - the well-known artist Shalom
Hanoch, who repeats over and over "ken, hamatsav kasheh”
- yes, the situation is difficult.

Of the five symphonies, this is the most ethnic in flavor.

The compositional process lasted for two full years, from
May 2002 until May 2004, with the “sectional catharsis”
involving sophisticated studios of various sorts in Israel
and overseas, work in Jerusalem with the group of shofar
players, as well as a stay in residence for the formation of
the orchestral draft at "Keshet Eilon" in the western Galilee.

Noa Jephet

* She passed away
in February 1999.

** The important
prayer from Yom
Kippur, the Day of
Atonement, the
holiest day of the
Jewish religion.

On listening to
Symphony No. V
one may begin to
appreciate the
endless aspects
of Noa Jephet's
cultural and
spiritual image

23
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The compositional process was sectional and complex at one
and the same time: from the cantors singing with religious
fervor (their sources* are from Cochin, Persia, Syria, Kurdistan,
Morocco), through the intensification of their intuitive renditions
by means of electronic arrangement and the shaping of their
“narrative” flow into five sections in a single continuity, and
ending in the creation of orchestral textures. When the
synchronization between the orchestra and cantors began,
the original score changed into an IDEA where mathematical
cognition resulted in its completion and facilitated its realization.
In each performance there will still remain a spark of creativity -
finding the ultimate balance between the magnetic tape and the
live performers.

As regards the orchestration: the world of pitch explores and
is related to the qualities of the cantorial resonances, while the
textures are designed mainly from riffs producing elements of
Sound and from long contrapuntal lines - together achieving
the desired atmosphere.

The piano, presented as a refined
percussion instrument, creates a
very special counterpoint in
relation to the orchestra.

The five sections (representing five basic moods) flow into one
another either as an organic

continuation or a contradiction. The beginning of the fifth section
is mare lyrical, concluding in “The Dance” in which all participate;
perhaps they are dancing barefoot on the sands of the seashore?
With this in mind, | used concrete percussion instruments such

as shells, branches of trees and bottles of sand.

Symphonies | = IV have already appeared in CDs of
“Vienna Modern Masters”, as follows:
Symphony No. | VMM #2023, #3038
Symphony No. Il VMM #3050
Symphony No. Il VMM #3051
Symphony No. IV VMM #3053
Symphony No. V appears here for the first time. As soon as it
had been produced on a CD under its label, the company came to

a decision to group all five symphonies together on a single CD.

*In order of their
appearance

Tsippi Fleischer
conducting
rehearsals with
the shofar
players of the
"Renanot”
Institute in
Jerusalem,
during
preparations for
the recording of
Symphony No. V

Photography:
Yaacov Aviram
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