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Hexaptychon
Six short chamber works after lbrahim Jabrars poem «bm sick of youn (1996-1997).
L for mixed choir a cappella

il for contrafto and Baroque ensemble including oboe, harpsichord and vicloncello
fll. for string quartet

v, for harp and string quartet
V. for harp
V. for piano four-hands

This cycte of six works - Hexaptychon - s the result of a number of commissions for chamber works bound by a common thread:
the poem of Jabrah Ibrahim Jabrah «hm sick of yous which challenges hypocrisy in all human relations. The composer chose to
deat with the various harmonies using a single melodic contour, originally used in the opening of the piece for choir a cappella
in & segah - huzzam maqam. The application of this melodic line in various instrumental combinations causes the tempi and
textures to change in each and every one of the six pieces.

The drafts for the six works, inciuding that which contains the melodic line, were drawn in the summer of 1996, the time that
the composer spent at the Artists Colony Mishkenot Sha:ananim, in Jerusalem. The writing was completed by 1997 when some
of the pieces were premiered. The first performance of the pieces may be found on a CD "Israel at 50 -A Celebration with Music
of Tsippi Fleischer' praduced by OPUS ONE {Cat. No. 175). They appear on the CD under the title Hexaptychon, in the order
from monody to full texture,

Jabrah Ibrahim Jabrah is among the greatest thinkers in the Arab world of today. He was born in Bethlehem in 1919 and
later moved with his family to Jerusalem. He attended the Jerusalem Arab College, continued his studies at Oxford University
and later received his doctorate from Harvard University. He taught at the A+Rashiddiyah College, Jerusalem and, with the
establishment of the State of Israe), moved to Baghdad where he lectured at the local university. He died in 1994.

The wide scope of his literary output includes short stories, novels, critical writings, plays and poetry. Jabrah [brahim Jabrah
translated into Arabic the plays of Shakespeare, the works of Faulkner, Camus, T.S. Eliot and others. He believed that through
the translation of the best in world literature into Arabic his own idea might be realized: a western revolution in Arab thought.

Tsippi Fleischer {b. 1946} is cansidered the first internationally-established woman composer from the Middle East; she has
been marked for her contribution to contemporary music, and received many international awards and residency scholarships.
Her academic achievements aiso include Bachelor's degrees in music theory and compositicn and in Oriental Studies, and
Master's degrees in Music Education and in Semitic Linguistics; In 1995, she was awarded a PhD in Musicology for her
dissertation on Cherubini’s Medée. Her works have been performed in over 40 cities around the world (including major cuttural
capitais} by renowned soloists, ensembles, choirs and orchestras, and preserved on over 20 commercial CDs.

T<ippi Fleischer's music brings together diverse styfistic and cultural influences, including the languages and musical styles of
the Middle East {from ancient languages to modern Hebrew and Arabic), and European traditions from the Renaissance to
the avant-garde and electronic music. Her oeuvre includes: seven symphonies; five operas; two oratarios; the cantata «Like
Two Branchess, based on a poem by a 6th-century Arab poetess, which represents the culmination of the composer's styfistic
achievement; 4 large number of song cycles; multi-media works in ancient Semitic languages; and more.

For several decades, Dr. Tsippi Fleischer fectured at the Department of Music, Levinsky College of Education, Tel Aviv, and
served as Special Projects and Forums Moderator there. She taught several generations of musicians who are now making their
mark on the [sraeli and international music scene in composition, conducting, performance and education. Since her retirement
from reguiar teaching in 2005, alongside her intense activity as a composer, she has been summarizing her impressive decades-
fong period of music teaching and research into the history and anaiysis of Hebrew song, including the two-volume treatise,
«The Harmonization of Songs», and the Jarge-scale monograph «Matti Caspi: The Magic and the Enigmas.

More details, including a comprehensive worklist, bibliography and discography, are available on the composer's website,
http://www.tsippi-fleischer.com.
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I'm Sick of You
Jabra lbrahim Jabra

Turn your face aweay from me

My own face is enough for me

It doesn't laugh outright

And it doesn't weep outright

And f it is in pair that's hecause

Itis flinked ta your sorrow

And still more important is my own deeper sorrow

Because of the face behind your face
A face which you ignore
That's why it smites you in the small hours of your nakedness

During dreams at nignt that

Are unable to dissembie and tell lies.
Tum your face away of me

I'm sick of it.

English: Gila Abrahamson

Sa‘imtukum
Jabra Ibrahim Jabra

khudhu wujuhakum ‘anni

hasbi wujuhi ‘ana

la tadhaku-ddahka kuliahu

wala tabkiHbuka'a kullahu,

wa'in takun rasinatan fal'annaha

tattasilu bi'ahzanikum -

wa'ahammu minha kulliha huzniyafa'maqu

lilwujuhilati wara'a wujuhikum,
wujuhin tataghafaluna 'anha
fatasdumukurn i siwuyati ‘iryikum

fi ahlamillayli-lati

la tastat’u-nnifaga ‘awi-kadhib
khudhu wujuhakum ‘anni -
saituha
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Hexaptychon llI, op. 38
for string quartet

The arrangement of the melodic line in this piece far removed from the harmonic or polyphonic arrangement
customary in writing for string quartet and required support by chords drawn from the fine itself. The chords sound
‘compact’- sometimes as a result of the dense sound-blocks of which they are constructed (pseudo clusters) and
sometimes they sound 'hollow’ as a result of the extreme differences in registers. The dramatic effect in the piece is
achieved, among others through the use of extreme dynamics, the variety of sounds (sordino), the development

in a toccata manner and a brifliant cadenza of the first violinist. The work was commissioned and premiered by the
Zamir Quartet, on July 3, 1997 at the Yad le-Banim Hall, Haifa.
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