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Hexaptychon
Six short chamber works after Jbrahim Jabrass poem «bm sick of yous {1996-1997].
I for mixed choir a cappefla

il for contralto and Baroque ensemble including oboe, harpsichord and violoncello
. for string quartet

V. for harp and string quartet
V. for harp
VI, for piarto four-hands

This cycle of six works - Hexaptychon - is the result of a number of commissions for chamber works bound by a common thread:
the poem of Jabrah [brahim Jabrah «bm sick of your which challenges hypocrisy in all human relations. The composer chose to
deal with the various harmonies using a single melodic contour, originafly used in the opening of the piece for choir a cappella
in a segah - huzzam magam. The application of this melodic line in various instrumental combinations causes the tempi and
textures to change in each and every one of the six pieces.

The drafts for the six works, including that which contains the melodic line, were drawn in the summer of 1996, the time that
the composer spent at the Artists Colony Mishkenot Sharananim, in Jerusalem. The writing was completed by 1997 when some
of the pieces were premiered. The first performance of the pieces may be found on a CD “Israel at 50 -A Celebration with Music
of Tsippi Fleischer” produced by OPUS ONE {Cat. No. 175). They appear cn the CD under the title Hexaptychon, in the order
from monody to full texture,

Jabrah ibrahim Jabrah is among the greatest thinkers in the Arab world of teday. He was bomn in Bethiehem in 1919 and
later moved with his family to Jerusalem. He attended the Jerusalem Arab College, continued his studies at Oxford University
and fater received his doctorate from Harvard University. He taught at the Al-Rashiddiyah College, Jerusalem and, with the
establishment of the State of Israel, moved to Baghdad where ke lectured at the local university. He died in 1994.

The wide scope of his fiterary output includes short staries, novels, critical writings, plays and poetry. Jabrah Ibrahim Jabrah
translated into Arabic the plays of Shakespeare, the works of Faulkner, Camus, T.S. Eliot and others. He believed that through
the transiation of the best in world literature inte Arabic his own idea might be reaflized: a western revelution in Arab thought.

Tsippi Fleischer {b. 1946) is considered the first internationally-established woman composer from the Middle East; she has
been marked for her contribution to contemporary music, and received many intemational awards and residency scholarships.
Her academic achievements also include Bachelor's degrees in music theory and composition and in Oriental Studies, and
Master’s degrees in Music Education and in Semitic Linguistics, in 1995, she was awarded a PhD in Musicology for her
dissertation on Cherubini's Medée. Her works have been performed in over 40 cities around the world {incduding major cultural
capitals) by renowned soloists, ensembles, cheirs and orchestras, and preserved on over 20 commercial CDs.

Tsippi Hleischer's music brings together diverse stylistic and cultural influences, including the languages and musical styles of
the Middte East [from ancient languages to modern Hebrew and Arabic), and European traditions from the Renaissance to
the avant-garde and electronic music. Her ceuvre includes: seven symphonies; five operas; two oratorios; the cantata «Like
Twa Branchesr, based on a poem by a 6th-century Arab poetess, which represents the culmination of the compaser’s styfistic
achievement; a farge number of song cycles; multi-media works in ancient Semitic languages, and more.

For several decades, Dr. Tsippi Fleischer lectured at the Department of Music, Levinsky College of Education, Tef Aviv, and
served as Spedial Projects and Forums Moderator there. She taught several generations of musicians who are now making their
mark on the Israeli and international music scene in comgasition, conducting, performance and education. Since her retirement
from reqular teaching in 2005, alongside her intense activity as a composer, she has been summarizing her impressive decades-
long period of music teaching and research into the history and analysis of Hebrew song, including the two-voiume treatise,
«The Harmonization of Songs», and the farge-scale monograph «Matti Caspi: The Magic and the Enigmas.

More details, including a comprehensive work-ist, bibliography and discography, are available on the composer’s website,
http:/ Aarew tsippi-fleischer.com.



[1I2'DDOPN

.(1997-1996) "0 MOND" N12'3 DIMNN K02 W 1N NPV NNYP RINDNG DN WY
I i i

087 K77 NIY J

(a1 1Y, A12N) PRNAN NDIPNG 1070 172 DIN-MDRP? DR 172 vy Al
DR D v il

nep Y7 g 9 N
9217 vV
0T VATND TMIoH Vi

N2 W N TR WP DINA 197101 WK NIMHND DN NIKTN 1900 ¢ DT210 AN - {I21DDOPN - NN WY NTNND
TTHN WY 1P 1T DOIY DI7I7XNA 7DD NN NYNTHN WX 'O NIIXD T 13N KPR "D3] NOXNY K13 DN
ANIN DY D9 DN TI700 1PN 29 IN7NN DNTIN-NA0 BNPNA N7 N7 DN20E0T DNIDN VDP? Mpna 2XIvY 1NN
91 NN YR NNK 707 0Pl DVONa D

PNOWN WK DINIKD TAVIN NIN70N 78 DRI [0T2 1996 Y172 11310 700 1A NN D7207 1T 21 RN DYY7 Aibion
NIXD'Y [N D3N VIYAN NIDTPN AN DTN INUIN NN NNNYD 7¢ AND3N DXPY 1997 MY TV .0UN DR
NIDPNA NIVISIN NN (175 D*1) Opus One Npona Israel at 50 - A Celebration with Music of Tsippi Fleischer Mb7pna
AN20N DN 7HCDTTINON [0 NN [PDNDN DRI B-2Y RTONI IYDO0RNY DYN NNN

AN N ININGE 1919 MW DN THI KID L7 2080 D7V NIVTH AINY D2MAN DV 1103 XA BN X013
ABPIT AN 2200 NI NG AR, TUD0FIN MO YYD DU W 177201 T07 .07¢N1 RSN DY

NIN VIR NDIONIING VYA DY TTA7 128 MITRN DI IR QWA T8 179202 TR'  TINKN RDI01IRN
.1994 T 1D9)

AING WY DA K253 DINIER X2 DTN I3, D07 DNY QIS0 791 NANDCH NI7WD 24 2Min N
TUATWY TIZRIN DY 20 DR T30 I NI L DNKE DN 0D WIND K IRID TP AN 1D NN 100 IND
JIWN NWNA NI D090 - 1071V NODN NN DWARY 701

APIOMY NN AYIT N7 ITIN TN DEDINGIR PRI N7V MWD DUND-NINTNT NN (1946 1) W79 101X
NN DUIKY DNRN DY DWTIND AW RINTD I NN NIRZEY DA 100, D70 DM0IN7IA RONSD DNSTE TV
ATAN DT PR0 NDICIANIN DYDN (1995) DIDPITE DY NIDYAI HF0IN YN 04 0NN NN NGE'0mM DNIND2
TN NIPNPN ,DEAN0IN 00910 1T 5V DYVA NN DY 40 7302 X1 RN L3NG IND DX NDIND 7Y 1Y
DNIDM{N 20 9802 TTVINI

12NN AN Y DIHRIOMN NRRAGHI NIBWN T 77331 AININTNIIGAO NVOYN [IAN NORWN W79 19 U APCDn
DN [ NNDPIRN NR'OIGNE TR TV 001NN NIKONN RNION! ,(1T-A11 WM 71 RPNV Mownm)
ANARN MY TN NXD XIS 5 ROOIINN “THHIY IW3" ADEIRN DIMIDINK MY TINOIN VIR RINN0'O Yy M’ [
JTIVETIPRY NI NIDYA ATH-024 NN ;DN DAY YT DDA NIN707 7¢ DMNACH NN NN DAL WD

QIOFNS 24 DRI MY, AAR-T0 )07 PO N30 NPIOINT NYATHI NXIND DMWY 1B0Y TWN2 NN W VT
JVINIT L NINGNN OINN 071300 71 M50 DRVOUNY DINP'CIN 7¢ ANTT DO NN KN LT A0 DYGNIDI DTN
TARINEMIND NS D02 NVIPY XN ,NINNL ICIDIND NPIOTY TYA,2005 NIV MITO MR NRYMD TKD N0 YINIA
DO NN NDY-NS DARMNE, DN NN, YW 2 190 N INY AT DINN2 QYR 0T 2¢ NINaNAnInenn Dinnd
SO DOPN -

TINYHN NI NYHY 71 - YD RIPOT AN, NDPN DY N 770 - D901 0015
Hittpy//www tsippHieischer.comyindexh.asp




I'm Sick of You
Jabra lbrahim Jabra

Turn your face away from me

My own face is enough for me

It doesn't laugh outright

And it doesn't weep outright

And if it is in pain that's because

It is iinked to your sorrow

And still more important is my cwn deeper sorrow

Because cf the face behind your face
A face which you ignore
That's why it smites you in the smail hours of your nakedness

During dreams at night that

Are unable to dissemble and teli lies.
Turn your face away of me

I'm sick of it.

English: Gila Abrahamson

Sa'imtukum
Jabra ibrahim Jabra

khudhu wujuhakum anni

hasbi wujuhi ‘ana

la tadhaku-ddahka kuilahu

wala tabki-ibuka'a kullahu,

wa'in takun rasinatan fal'annaha

tattasilu bi'ahzanikum -

wa'anammu minha kulliha huzniyala'maqu

lilwyjuhi-iati wara'a wujuhikum,
wujuhin tataghafaluna ‘anha
fatasdumakum fi sivwuy ati ‘iryikum

fi‘ahlami-llayii-lati

fa tastatiu-nnifaga ‘awi-kadhib
khudhu wujuhakum "anni -
sa'imtuha
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Hexaptychon V, op. 40
for harp

"... to dress the harp in an oriental cfoack so that it may sound like an opulent ganun’ - this is how the composer
describes the sound she wanted to attain in writing the piece. The melodic line is harmonized by biocks of chords
which consists od seconds or of doubling of sounds in distant registers. The colour palette and, in its footsteps, the
variety of means by which the sounds are produced in the work include: playing by fingernail, giissando by nail,
sound resembling the guitar, a metaliic sound and so forth. The sfow tempo of the work is due to the aristocraticatly
feminine shape of the instrument and to the difficulty of chromatic playing as the harmonic fanguage of the piece is
far removed from the diatonic nature of the harp.
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knock on wood
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a la cadenza
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