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Comments:

1. On transcription of the Hebrew pronunciation in the vocal line:
/=asZinEtnglish (zoo or zebra|
H = a special kind of [ch] pronounced deep in the throat
(as Muhammad in Arabic
(H = as chin German (Buch|
« = for both kinds of glottal stop: the regular one
and the one pronounced deep in the throat
1S =aszin German (Fritz and ltalian pizzicato)
§=asshin English (shoe)
The vowels are pronounced as Italian, Spanish and German (e.g. a as a in father, not as a in paper or man).

2. Cain's name is indicated in the score Cain, both as the name of the hero in its translation to English and under the
notes (phonetics).

3. Inrelatively long vowels which conclude on a consonant, the consonant appears only at the very end of the metrical
value, e.g. MA-KO M for the Hebrew word meaning place.

4. There are some OSSIA lines in the vocal line of Abel in case his voice is a relatively high lyric baritone.

5. The libretto of Yossefa Even-Shoshan has been given current English translation in the score above the vocal line. The
franslator is Abraham Leader.

6. Each scene begins with bar no. 1.



35 Piano Score Sc. 2

SCENE 2
CAIN'S LAMB IS REJECTED

Instrumental Introduction

We have here sporadic aleatoric elements, with slight changes in ad lib. nature and tempi.

Entrances will be held by choice of players and by conductor except for first entrance together (free fugati).
No obligato type of nature of sound.

The order of units for each instrument is kept strickly.

Conductor functioning for general dynamics! He might point the quasi measures

and entrances of units if he likes to do so.
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To the pianist: combine these various formulas freely; please do not omit
the "hight" tone F (Vla I) and low tone B (D. B.)
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that descends  without wings and swoops down on the sacrifice
reach higher
Speaking in Sprechg. sing than before ) almost
(mp) - S . P 2 AR : T _ 1  Ppp whisper
L D — < —a a L —— | —_————
7 —r& I —f——% N —¢ i —  — ] ] .
| | I'I | l | | I 4 T 4 N N N N 4_
—3— 3 ¢ improvi >
S A - T pov. 'AL  HA - KOR-BAN
SE - YA-RAD BLI KNA-FA-YIM whisper - -
slow gliss, in all strings (low) from where they are, a-symmetrical
no matter from where to where
3% - % 1 - 2
i — o e 4
Q
\ PP ——ppp
gliss & natural decresc.
o) —— — 4 A |4
| O e — - X - [ ]
~ — e e 4
(PPp) ped___
o =60
. this is the messenger of North his nostrils are filled with the scent of the singed
26 attacca — faster | 3
0 f = 3. K— % e I’I._'_b'_g_g.;_la_ 3> ]
r ) e ¢ Fg ® IR | | | | |
| oS & W = o 2 1/ —— | | | ! | |
[ 17 | 1) L] | - N x . | | |
r ! r ) >
ZE SLI-HO SEL TSA -FON (N) NE - HI- RAV MIT-BAS-MIM BE - 'A - VAK HA - RI - CHA
B. CL. b J‘ i N |
L O . L — - Eg
4 /1 | J /1 | | ! ] ‘P
=x | T x ! | | !
que&y"r ' !
Trb. £ p mnp
' >
: -
:
prp Pp)
to see if North is appeased
m ’\3 La— ]
( 'ﬂ | | | X X 3 Nid
Y] | | | R | [> | I 1]
hdl O ) d (o I ] ~ iy | P ) y 1 e | | 1/ ]
Cd PN 4 PN {’ E gl [ PN 4 | | | 4 PN
[
'U - VOD - KIM ™ TSA - FON YIT - RA - TSE
A [«] [>]
hdl O - O O [ M 4
4 4 O O 4 b 2= PN
(mp)
A [ k
hdl O - Yy - e
4 4 ;
prp
by his gift is the offering to his liking?
quite slow gliss.
S T A x -
P r r st r Fuvge r rger ¢ ¥
L3 ' ' 3 3 |
LA  MIN - HA HA -'IM HA - KOR-BAN LE - RA - TSO N
with look towards the sky
/A f "
hdll VN | y 2 - y 2 y 2 y 2 y 2 e
.4 bgg PN 4 PN PN PN PN
| .
Ch. Ve.VI2. VI1. +irem Same looking towards the sky
raY ) - ﬂ - H_bﬁ )
-I'. r 1] 1] L/ I/‘ i %
i *
prp) mp P sub.

IMI 8595 H/V



Cain

Abel

Pno.

Cain

Abel

Pno.

Abel
Lyr. Bar.

Pno.

Piano Score Sc. 2

38

they are still here in their entirety and the stone is cold
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(more dramatic) speaking in Sprechg.
_ _p Lo R | 5 X
=F— ——— - : 5— e e e e
7 i ] e i i i i i i i /=) VA S v | E—
= e * %=
HEN 'OD KAN MU - TA-LOT BIS - LE-MUT VE HA-'E-VEN KA-RA
mp
YD )
o) - - 7]
)3 2 — . e — T ———
| | | |
~N b | | I
3 3
VE-HA-'E- VEN KA - RA
‘Abel a little more relaxed‘
YD ) /1
hdl OB ) - - & 3 -
— %
/
) /2 y 2 | y 2 4—» :ﬁj
4 PN PN ! PN ’-’i' PN ! —
P pp
as nothing has transpired the offering was not received
_ mp 3
E‘I: 4 d 4 3 | 4 4 4 -
4 PN PN PN 4 I PN PN 4
[ X
lower than before X X X
KE-T- LU KLUM f
) i/ HAwa Q ll’? % e i —
) 3 d L/ L/ T 4 [ ] | 4 y ] x
4 PN PN | 4 | 4 PN 4 ! PN PN 4 } H f
N | — 3 3 —3 g’ |
KE-'T- LU KLUM HA-KOR-BAN LO__  NIL-KAH HA -
‘surprised ana a litttle disappointed
B. Cl
Q: 4 d d 4 3 - 4
e % 54— : : :
e ' 4 '
Timp.
/
N e | J J )
— ¢ i . . .
o) i FoFF
mp
North did not want our gift so the end of the world is nigh
(f) speaking in Sprechg.lowest possible . .
d 3 [slight ad lib.]
TF_F_F_E'P—” > ® By~
O | [_Ta A | l [ l
hdl O | | | | 1] | | (7] | | | [7] A [a [a b
4 h - { ! ’V | I I=I /i N N N ‘Il "FE
3 R S— 3 > 5 '
- TSA-FON LO KI - BEL MAT-NA - TE - NU KETS HA -'O - LAM MIT-RA-GESH 'U- VA

7

y L

o/

y L

TN | X— e

TN K— W

TN K— W

IMI 8595 H/V



39 Piano Score Sc. 2

soon the skies will fall from on high F
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our curls are soft our fur is still warm
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In mm 49-61 the two heroes stay strongly at their tendency,

IMI 8595 H/V



41

Abel
Lyr. Bar.

C. lamb

Pno.

Abel
Lyr. Bar.

C. lamb

Pno.

Abel
Lyr. Bar.

Pno.

they wait for my whisper, but you - where are you?
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and the pulse of its waves will bring blood
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She is the world's sacrifice Where is she? in the bossom of North
I ™ L~
. y ] y ] - | | | 1| y ] - 5
SE=== = %
'AT HEI - CHAN  HI
f 3 3
:@';2 - r_g.&#/ﬁiﬁﬂ'j:!zzz 2 . ’llr’:':i
y) - = I = =—
HI KOR-BA-NO SEL 'O-LA M BE-HEI KO SEL TSA-FON LE -
) Ob, /2 ~ ba /s
'—F——\ _—P—P—]._—'Arh o
7.0 i @ i Ib“ f % - - 55
G —— = = 4 4
D), —
S1mf
A. FK__
ot e be |, b
3 ¢ ! i A —— = %
mf
high above! and you? and you?
A S — M
7% = 2 F ¢ = —r = g
VE - AT VE 'AT
surprised, mocking, quite cynic|] ~ [more nervous than in m. 66
0 aad
by 2T = .| = :
oJ
MA' - LA
9 |4 [y ] 0
S = 2 = :
S /A
e I 'Y )
- 3 3 > o s % ) <
= o ” = 2. 2.
S /A
ped.
G | Aria: Cain's Lamb
J. =82 we went up together half way
o) |
= - - : == u .

YA-HAD 'A - LI- NU

|

'AD 'EM - TSA HA - DE-RECH

IMI 8595 H/V

9 ﬂJ Y ﬁ I ' ' !
== B P i E—
f sbmp T
: & '#_ E ﬂ'#ﬁ i . o :
$)¢ = ) — i Elu'g; g: hé: 3:
i [ — I

S



43

C.lamb

Pno.

C.lamb

Pno.

C.lamb

Pno.

C.lamb

Pno.

Piano Score Sc. 2

half way in the midst of deep fog, deep fog

) Y —_— ) —

A a e e e e e e e ™ e

J O ft fr I ~ —
X J
'AD 'EM - TSA HA - DE - RECH BA-'A-RA-FEL____ 'A - RA-FEL ME - FU-

5 I . Mar.

A — ; i i i i

%. : * - I I
| 3 ‘E/—\ :

0 P— —— 7 !
g: ——t I I I ] =I
—_— ! ¥ ¥ . oo *f

~ N~

bodiless wings pulled

0 b . : =

Q) | L4 qi. v |

. TAL GA - PA YIM BLI GUF HO - TSI

0 | | | | | | | | . |, —
=== — e
ANV L 0 D

S —— —

mp
— g 8 U P P
). — 1 I — ] ﬁ 7] o y X y 20 — i K e ®
,;bthj_p.d_q.‘ = i i PY PY 1 I #H 1 i
4 Timp

us out of the scale

f) | /-lw\ — |
s — K be i — - = . i *— )
[ & an YO l 7 [ el I I I [ I I I I PN
ANV bal | | | | | — |

Q) | ve | T

- U 0 - TA NU___ MI TOCH HA - MIS - KAL

(—~ ——— 0 J. . |l’E o o -

Y & & D@ o —— ¢ DT — o

"E’ 0 > F Y — o o bl i \—/;'
T — | 12 | | |
B — o — S
. . r ] r ] ) L)
Y- = i 2is ite = oo to .
— i i Y— i i — i i i
and we flew weightless until
H — [r——— mf<f
y i ) 'E. pdl i ' i — I T 7 - —= y X0
D — — — —L— 1+ I' s
o) ] T e B % | |
VE NA - SAK NU BLI KO - VED 'AD
0 | |
i’ O] o TR T S y 20
* i o be |3 43 s Fe [
mf mp mp
T P Co—
) | — p— T R

N[N

IMI 8595 H/V



Piano Score Sc. 2 44

a gate opened in the sky (gate) to )
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Pno.
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would it not be better to preserve your body in a soft bed of earth?
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Attacca to Lauta at the beginning of Scene 3



